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Byron’s “Childe Harold’s Pilgrimage, Canto the Fourth” was used by careful readers as a guide to Italy.  We think of ruins, domes, statues, paintings.  But “Childe Harold” is also a tour guide to Nature, as if the wind did not tumble through the trees and the yellow flowers bloom in the sun in England.  But with eager eyes, Byron recorded the rapture of nature in Italy, and these images must also in part have pulled those embarking on a Grand Tour. 


In the opening verses, Byron draws the distinction between works of man and Nature: 

Those days are gone, - but Beauty still is here;

States fall, arts fade – but Nature doth not die;
Canto IV, III, 23:24


As pure “must see” designation, few descriptions could surpass Byron’s evocation of the land from the lake at Thasimene to the falls at Terni (Canto IV, LXII-LXXII). He traces the swollen torrents through the mountain winds to the “lake a sheet of silver, and her plain/ Rent by no ravage save the gentle plough;” (Canto IV, LXV, 578:579).  The emotional tumult and calm resolution call out to any wanderer seeking communion with nature.  [Here I think one could expand on the impact of his description of the falls, at some length – its emotional appeal to the would-be tourist.]  

Near the end of Canto IV, after many explorations of fallen states and faded art, Byron returns to the solace of Nature:
There is a pleasure in the pathless woods,

There is a rapture on the lonely shore,

There is society where none intrudes,

By the deep Sea, and music in its roar;

I love not Man the less, but Nature more,

From these our interviews, in which I steal

From all I may be, or have been before,

To mingle with the Universe, and feel

What I can ne’er express, yet can not all conceal.

Canto IV, CLXXVIII

The traveler sees, and could perhaps one day experience, the epic stories that are Rome and Italy through Byron’s love of place, and his conviction the earth loves back: Nature as Love, and

Love watching Madness with unalterable mien

Canto IV, LXXII, 648

If only “101 Hikes in Northern California” were patterned after the description of the falls in Terni!

